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in 2004, the UNESCO Creative Cities Network (UCCN) aims to make creativity an essential driver for sustainable urban
ewal and development. Today, the Network comprises 116 cities from 54 countries, working together towards common objec-
tives: placing creativity and cultural industries at the core of development plans at the local level, and actively cooperating through
inter-city partnerships at the international level. To foster partnerships and synergy, the UCCN cities are designated in one of the
seven creative fields covered by the Network: Crafts & Folk Art / Design / Film / Gastronomy / Literature / Music / Media Arts

The UNESCO Creative Cities Network represents an immense potential to assert the role of culture as enabler of sustainable devel-
opment — Irina Bokova Director-General of UNESCO

The Network is a key partner of UNESCO. It is a forum for brainstorming the role of creativity as a driver and an enabler for
sustainable urban development, and a platform for action and innovation towards integrating culture into the 2030 Agenda for
Sustainable Development.

From Bradford (UK)’s designation in 2009, Sydney (Australia) was designated in 2010, Galway (Ireland), Busan (South Korea)
and Sofia(Bulgaria) in 2014, Santos (Brazil), Rome (Italy) and Bitola (Macedonia) in 2015. After 5 cities designation in 2017,
Qingdao (China), Bristol (UK), Yamagata (Japan), Terrassa (Spain), Lodz (Poland), 13 Cities in total have become the members
of UCCN film cluster.

As a Creative City of Film, Bitola envisages:
1. Nurturing the vibrant role of film in Bitolas creative economy, notably by expanding the scope of the

programme Film Center Bitola through public private partnerships involving public cultural centres, universities, academia and
private production companies;

2. Fostering the city’s cultural offerings through exhibitions, festivals, workshops and other events especially based on
the film heritage of the Manaki brothers;

3. Positioning Bitola as an international hub for film creations;

4. Exchanging experience and knowledge with other Creative Cities of Film.

he UNESCO Creative Cities Network?



+-1lITo mpetcTraByBa MpexxaTa Ha KpeaTMBHU I'PaJJOBA Ha
* YHECKO?

OcnoBana B0 2004, Mpexara Ha kpeaTuBHu rpajosu Ha YHECKO uma sa nen fja ro HanmpaBy KpeaTMBHUOT MOTEHIMjalT
CYLITMHCKY JIBUTATeN 32 ONPXK/INBO ypOaHO 0OHOBYBarbe 1 pas3Boj. [leHec, Mpexxara omndaka 116 rpaoBu of 54 3eMju, Kou
paboTar 3ae[HO KOH 3ae[fHMYKI IIe/I: OCTaByBalbe Ha KPEeaTMBHHNUTE M KYITYPHU MHAYCTPUM BO CPXKTAa Ha JIOKaJIHUTE
Pa3BOjHM IUIAaHOBY U aKTVMBHA COPAabOTKa IpeKy MelyrpajcKy IMapTHePCTBa Ha MelyHapOJHO HMBO. 3a [ja Ce MOTTMKHAT
IIaPTHEPCTBA U CHHEPIja, TPaJloBUTe Ce WICHKM BO e[fHa Off CeyMTe KpeaTMBHN 00/IaCTy IIOKPUEHM OFf MpeXKaTa: 3aHaeTH I

HapopnHa ymeTHOCT / Jlusaju / ®unm / lactponomuja / JIuteparypa / Mysuka / JJurutamam yMeTHOCTI . : : : :
e o o o o o
Mpexama na Kpeamuenu epadosu na YHECKO 2o npemcmasysa 02poMHUOM NOMEHUUJAT 3G YHANPeOYBarbe HA YI02ANA HA o o o o o o o
KYZIMypama Kako 0603mMoicyeas Ha 00piue paseoj - Vipuxa bokosa renepaneH gupekrop Ha YHECKO e o 0 0 0 0 0
e o o o o o o
Mpesxara e kinyden maptaep Ha YHECKO. Toa e dopym 3a Hab/byyBatbe Ha ylorara Ha KpeaTMBHOCTA Kako ympaByBau u  ° ® ° ¢ ° ¢ °
OBO3MOXXyBau Ha Of[p>K/IMB ypOaH pa3Boj 1 maTdopMa 3a akIyja U MHOBALMM KOH MHTeTpaluja et
e o o o
Ha KynTypaTa Bo [Iporpamara 3a ofip>ximus pa3Boj o 2030 ropuHa. . e e e
L N
ITo HasHauyBameTo Ha Bpandopn (Benmumka Bpuranmja) Bo 2009 ropuna, Cupuej (ABcTpanmja) Genre HasHadeH Bo 2010 o o
roanHa, noroa lansej (Vpcka), Bycau (Jyxxua Kopeja) n Coduja (Byrapuja) Bo 2014 rognua, Canroc (Bpasun), Pum (Mranuja) e o o &

u Butona (C. Makeonuja) Bo 2015 rogusa 6ea HasHadeHn. 110 IpUKIydyBameTo Ha 1eT rpafosu Bo 2017, Unnrpao (Kun
Bpucron (Bennka bpuranuja), Jamarara (Janmonuja), Tepaca (Illmanwja), Jlof (IToncka), BKynHo 13 rpagoByu craHaa
Ha ummcknot knactep Ha YHECKO.

Kako kpearnBeH ¢GuiaMcKy rpafi, Burona npensumyBa:

1. HeryBame Ha eHepruyHara yjaora Ha GMIMOT BO KpeaTVBHaTa eKOHOMMja Ha BuToma, 0co6eHo IpeKy Ipo
mejcTByBameTo Ha OuiM LeHTap buTona npexy jaBHM IPMBATHYU NAPTHEPCTBA CO jABHY KY/ITYPHU II€HTPH, Y
aKajieMuy ¥ IPUBATHU IPORYLEHTCKY KOMITaHNY;

2. Iloromarame Ha Ky/ITypHaTa [OHY/ia Ha TPAjiOT MPeKy U3NI0XK01, hecTuBamm, pabOTVIHAIN M PYTY HACTaHU,
BP3 OCHOBa Ha (PMIMCKOTO HAC/IEICTBO Ha 6pakaTa MaHax;

3. ITosuionnparme Ha B1To/Ia Kako MHTepHAIMOHAJIeH IIeHTap 3a GUIMCKU Kpearn;
4. PasMeHa Ha MICKYCTBa 1 3HaeHa CO APYTU KpeaTUBHU GUIMCKI I'PaIOBU Ha GUIMOT

\




Forum of UNESCO Creative Cities of Film:

The role of innovation and education in the local development of cities

The Forum aims to contribute to the effective development and promotion of the film industry by conducting
a full assessment, improving national capacities and organizing promotional events in this area. Among the
goals of the Forum is to act as the only platform that members can use to advance their partnerships and bring
about new ideas and collaboration.

Macedonia has yet to release its full creative potential. The film industry is one of the promising cultural in-
dustries in the country. In recent years, the film industry has had a steady growth. According to the UNESCO
Institute for Statistics, around 88.7% of the films are funded by national funds.

However, despite the efforts made by the government and the private sector, the film industry still faces many
obstacles. In terms of young filmmakers, there is a lack of resources and support mechanisms. Hence, as the
quantity of films increases, the quality of these films is not always good.

As such, the event will aim to contribute to a better understanding of the role of creative and cultural indus-
tries, such as film, in sustainable development.

Creative industries in Europe make a significant contribution to the EU economy, generating around 3% of the
EU’s GDP - 500 billion EUR in market value per year - and employing around 6 million people.

However, growth opportunities for creative industries in developing countries are affected by lack of entrepre-
neurial skills, inadequate infrastructure, and lack of institutional support.

The Forum is one of the projects that in the long run has the potential to improve institutional support and
strengthen entrepreneurial skills, and thus increase the growth opportunities of developing countries through
the creative industries sector.

The program should promote and support the sustainability of projects embedded in transnational networks
by sharing good practices on how to organize and secure the transnational nature of domestic projects. There-
fore, the transfer of methods and concepts among transnational partners, as well as the sharing of experiences
and the common development of knowledge concepts, are considered as the main added value of the trans-
national approach.

In order to strengthen the level of transnational co-operation within the projects, measures such as joint proj-
ect meetings, joint project communication and project outcomes, a clear focus on the transnational dimension

R TT OO of project outcomes, joint preparation and attendance of stakeholder meetings , as well as peer reviews among
- :‘ | | L] » partners are most useful.
=3B T



®opyM Ha KpeaTuBHUTE TpafioBu of Mpexxara Ha Y HECKO:
YnoraTa Ha MTHOBALIMNTE U €[lyKaljMjaTa BO TOKAJIHMOT Pa3Boj Ha IPAIOBUTE

DopyMOT MMa 32 L€ A NpUOHece 3a eeKTMBEH pasBoj M MpoMouyja Ha (UIMCKaTa MHAYCTPUja [IPEKY CIPOBERyBabe HA LEI0OCHA
IPOLIEHKA, OKOOpyBamke Ha HALVIOHAIHNTE KANIALMTET Vi OPraHM3Mpare Ha IPOMOTVBHNM HACTaHN BO OBaa obmact. Mely memnrte Ha
DopyMOT e [ia elyBa KaKo eAMHCTBEHA IUIaT(OpMa Koja WIEHOBUTE MOYKAT [a I MCKOPYCTAT 3a [ja TM YHAIIPEJAT CBOUTE APTHEPCTBA U
Jia JOHecaT 3a HOBY JIIEN U COPAbOTKa.

MakeznoHnuja fonpsa Tpeba fa ro ocmoGOfY CBOjOT LIENOCEH KpearuBeH morTeHnujan. OuaMcKaTa MHAYCTPUja € eIHa Off BETYBAUKUTE
KY/ATYPHJ VHIYCTPUM BO 3eMjaTa. Bo mocimenHnTe ropyHy, GpuiMcKara MHAYCTpuja 3abenexa crabureH passoj. Criopes mogaronuTe Ha
WucturyTor 3a cratuctyka Ha YHECKO, oxony 88,7% of ¢uaMoBuTe ce puHAHCHPaHN O HALVIOHATHY (POHTOBIL.

Cermax, 11 IIOKpaj HAMIOPJTE LITO ¥ IPaBaT BIajara ¥ IPVBATHIOT CEKTOP, QMIMCKATa MHAYCTPYja ce YIITE Ce COOYyBa CO MHOTY IIPEYUKIL
Bo ofHOC Ha MyIaguTe GUIMANYL, OCTaHYBa HEJOCTUIOT HA PECYPCH 1 MEXaHM3MM 3a noaapiuka. OTTyKa, JOfeKa ce 3rofeMyBa KONMUYMHATA
Ha (QUIMOBY, KBa/INTETOT Ha OBYe (U/IMOBU He e CeKoraul fobap.

Kaxko TakBa, IPOEKTOT Ke MMa 3a L€/ Ia IPUAOHece 32 MOZ0oOpo pasbupare Ha yIorara Ha KpeaTuBHUTE U Ky/ITYPHUTE UHAYCTPUY, KAKO
ITO € GUIMOT, BO OIPXK/IMBIOT PA3BOj.

KpearuBHure nHAycTpyy Bo EBporma gaBaaT sHauuTeNeH NMpyjoHeC BO ekoHoMMjaTa Ha EY, renepupajkn oxkomy 3% op BJII va EY - 500
MIIVjApfiy eBpa BO ITa3apHa BPeJHOCT TOMIIHO - U BpabOTyBaaT OKOITY 6 MUIMOHM JIyTe.

Cemnak, MOKHOCTHTE 33 PacT Ha KpeaTMBHUTE MHAYCTPUM BO 3€MjUTe BO PAa3BOj C€ 3aCETHATY Off HEJOCTATOK Ha IIPETIPMEMAYKM BEIITHHI,
HecoofIBeTHA NH(PACTPYKTYpa M HEAOCTATOK Ha MHCTUTYLMOHATHA O/ PIIKA.

DopyMOT e efieH Of IPOEKTUTe KoM Ha MOJOIr POK MMa MOTEHLMjal [a ja HOJoOpM MHCTUTYIMOHAHATA MOAAPIIKA U [a T 3ajaKHe
IIpeTIpYeMadKNTe BEIITIHIY, a CO TOA 1 Ia 'Y 3TOTIEMY MO>KHOCTITE 33 PACT Ha 3eMjUTe BO Pa3BOj IPEKy CEKTOPOT Ha KpeaTVBHY MHYCTPUN.
ITporpamara Tpeba fja ja IpOMOBYIPA I HOAAP>KYBa OAP>K/IMBOCTA HAa IIPOEKTITE BIPafieHy BO TPAHCHAIVIOHA/THITE MPEXU CO CIIOfieTyBabhe
Ha 0OpM IMpaKTMKM 32 TOa KaKO Ja ce OpraHMsMpaaT U fAa ce 06e36emu TpaHCHAIL[MOHAIHA IPUPOAA HA OMAIIHUTE IPOEKTU. 3aToa, U
TpaHCc(epoT Ha METOAM ¥ KOHLENTH Mely TpaHCHAIL[MOHA/IHUTE IApTHEpM, KaKO M pasMeHara Ha MCKYCTBAa M 3aefHIYKMOT PasBOj Ha
KOHIIENITUTE Ha 3Haekbe, Ce CMeTAaT 3a I7IaBHA JJOflaZileHa BPEJHOCT Ha TPAHCHALMOHA/IHMOT IIPUCTAIL.

3a [1a ce 3ajakHe CTENEHOT Ha TPAaHCHAIMOHATIHA COpabOTKa BO paMKNUTe Ha IIPOEKTNTE, MEPKUTE KAKO LITO Ce COCTAHOLY 3a 3aeTHUYKN
IIPOEKTH, 3ae[IHIYKA KOMYHUKAII/ja Ha IIPOEKT U Pe3y/ITaTy Off IIPOEKTOT, jaceH (OKYC Ha TPAaHCHAIMOHATHATA HYMEH3Yja Ha pe3y/ITaTuTe
O IIPOEKTOT, 3aeJHIMYKATA IIOATOTOBKA 1 IIPYCYCTBO HAa COCTAHOLM CO 3aCE€THATUTE CTPaHM, KAKO VI IIPEI/Iefiy 3a BpCHUIY Mel'y TapTHepUTe
Ce HajKOPVCHIAL.



PROGRAMME

4 July 2019

Arrival of participants in the afternoon

19:00 Opening ceremony

19:20 Screening of the restored film “A Special Day” by
Ettore Scola in collaboration with CSC (Centro Sperimen-
tale di Cinematografia from Rome

Speaker: Maria Coletti (CSC - National Film Archive,
Rome)

Moderator Mirjana Ristovska

21:30 Welcome cocktail

5 July 2019

10:00 Opening session

10:30 Presentation and introduction to UNESCO Cre-
ative Cities of Film

Speakers:

-Natalie Moore (Bristol UNESCO City of Film)

-Alan Duggan (Galway UNESCO City of Film)

-Piotr Kulesza (L6dz UNESCO City of Film)

-Maria Coletti (CSC - National Film Archive, Rome)
-Rachel Bottomley (Bradford UNESCO City of Film)
-Bilyana Genova and Diana Andreeva (Sofia UNESCO
City of Film)

-Moderator Angelina Stanojoska

11:30 Coffee break

11:45 Panel discussion: How innovation in technology
and education can help local development of cities
Speakers:

-Natalie Moore (Bristol City of Film)

-Alan Duggan (Galway City of Film)

-Piotr Kulesza (6dz City of Film)

-Rachel Bottomley (Bradford UNESCO City of Film)

-Bilyana Genova and Diana Andreeva (Sofia UNESCO City
of Film)

-Ljupco Smilev (Ministry of Culture)

-Maria Coletti (CSC - National Film Archive, Rome)

-Mimi Gjorgoska-llievska (Directorate for Protection of Cul-
tural Heritage)

Moderator: Angelina Stanojoska

13:00 Case studies: Sharing successful stories and prac-
tices:

-Arthur Le Gall (KEA European Affairs, Brussels)

-Vladimir Angelov, director of Cinemateque of North Mace-
donia

-Petar Kotevski, KAMAi Media Bitola

-Marija Dimova, Macedonian Game Development Associa-
tion — MAGDA Bitola

-Sasha Stanishik, Department of Film and Digital Media of
the University of Audiovisual Arts EFTA Skopje

-Mimi Gjorgoska-llievska (Directorate for Protection of Cul-
tural Heritage)

*Between the case studies, three short films from the Busan
Intercity Film Festival, South Korea will be screened

“‘PC Busan”

“Through Our Look”

“The Last Sunshine”

18:00 *Screening of the first Macedonian film in color
“Macedonia in Pictures” by Arsenij Jovkov

*Screening of the documentary film “Manaki — Story in Pic-
tures” by Robert Jankulovski

*Screening of a film from the £L6dz Film School Archive

The Forum will take place at the City Hall Bitola, while
the film screenings will take place at the Center of
Culture - Bitola (small hall)



{IPOI'PAMA

4 jynn 2019

19.00 OdwmuujanHo oTBOpaHE

19:20 poeKkunja Ha pecTaBpypaHNOT UM
.EneH nocebeH aeH" on ETope Ckona Bo copaboTka
co CSC (Centro Sperimentale di Cinematografia) o
Pum

['oBopHuk: Mapua Konetu (CSC - National Film Ar-
chive, Rome)

Mogepatop: MupjaHa Puctoscka

5 jynn 2019

10:00 BoBsepHa cecuja

10:30  [peseHTaumja Ha UNMCKMTE rpafoBu —
4neHkn Ha mpexata Ha YHECKO

[oBOpHULM:

-Harann Myp (Bpucton, Benvka Bputanuja)

-AnaH [lyraH (lajBej, Ypcka)

-Mjotp Kynewa (Ior, Moncka)

-Mapwa Konetu (Pum, Utanuja)

-Pejuen botomnu (Bpagdopa, Benuka bputanuja)
-bunjaHa leHosa w [uaHa Angpeesa (Coduja,
Byrapvja)

Moneparop: AHrennHa CraHojockd

11:30  Kparka naysa

11:45 TaHen  pguckycuja:  TexHONOLKuTE
WHOBAaLMW M efyKaLuja BO HAacoka Ha NoKanHuoT
pa3Boj Ha rpapoBuUTE

oBOPHMLIN:

-Haranun Myp (Bprcton, Benvka Bputanuja)

-AnaH [yraH ([ajsej, Ypcka)

-MjoTp Kynewwa (Mory oncka)

-bunjaHa TeHoBa w [uaHa Augpeesa (Codmija,
Byrapuja)

-Pejuen Botomnu (Bpapdopa, Benvka Bputauja)
-I'bynyo Cmunes (MuHUCTEPCTBO 3a KynTypa)
-Mapua Konetu (Pum, Utanuja)

-Mwmn Foprocka-Minnescka (Ynpaga 3a saltuTa Ha
KyNTYpPHOTO HacneAcTso)

Mogepatop: AHrennHa CtaHojocka

13:00 Crygun Ha cnyyaj: CnogenyBawe Ha
YCMELLHW MPUKA3HN 1 NPaKTUKM

-Aptyp Ne an (KEA European Affairs, bpucen)
-Bnagummup Axrenos, gupektop Ha KuHoTeka Ha
CeBepHa MakezoHuja

-Metap Kotecku, KAMAj Meaua og Butona
-Mapwvja [umosa, MakegoHcka acouujaumja 3a
passuBatse urpn — MAIFJA

-Cawa CraHuwwmk, PakynteT 3a uUnm 1 gurntanHm
meguymu npu EOTA-Ckonje

-Mwumn Foprocka-Minnescka (Ynpasa 3a 3altuTa Ha
KyNTYPHOTO HacneacTBo)

*Momery cTyaunTe MpefBuoeHa e Mpoekunja Ha
TPU KpaTku hunmosn of MHTEpcuTn OUnMCKMOT
tectusan o bycaH, JyxHa Kopeja

,PC bycaH"

,0f Hala nepcnekTmBa”“

JMocneaHaTa coHyeBmHa"

18:00 *Mpoekumja Ha NPBMOT MakeLOHCKM UM
BO Kkorop ,MakegoHuja Bo cnuku‘ of ApceHuj
JoBkoB

*Mpoekumnja Ha [OKyMEHTapHWOT cunm ,MaHaku,
npukasHa Bo crvku‘ Ha PobepT JaHkynocku
*Mpoekumja Ha unm of apxueata Ha dunmckata
Lwkona Bo Jlor, Moncka

®opymoT ce oapxysa Bo CanaTta Ha coBeTOT
Ha OnwTtmnHa Butona, poaeka npoekuuuTe Ha
¢unmosuTe ce Bo Mmanarta cana npu LlenTap 3a
Kyntypa-butona
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About Centro Sperimentale di Cinematografia
(CsC)

It was founded in 1935 as the national film
school, and nowadays comprises two sectors
dealing with the past, present and the future of
Italian cinema: The National Film School (Scu-
ola Nazionale di Cinema) which trained sever-
al generations of filmmakers, actors, cinema-
tographers, ecc. that contributed writing the
history of Italian cinema and continues training
every year new generations of cinema and
audiovisual professionals; and The National
Film Archive (Cineteca Nazionale, founded in
1949) the most important film archive in Italy
and among the major film archives at Euro-
pean and international level, whose mission
is the conservation, preservation, restoration
and the cultural distribution of Italian cinema
in ltaly and abroad. The National Film Archive
carries on also a rich programming activity.
The National Film Archive has the task of col-
lecting, preserving and promoting the national
film heritage. The archive has a remarkable
collection of national film productions and of
the most significant titles of world cinema his-
tory, acquired also thanks to exchange with
other FIAF film archives. Also, thanks to the

Nazionale

legal deposit of Italian produced or co-produced fea-
ture films, the collections of the National Film Archive
keep growing each year. The catalogue of films in
cultural distribution consists of around 2.000 titles,
75% ltalian, which the National Film Archive makes
available for non-profit screenings and events. Cine-
teca Nazionale includes also a Photo and Poster
Archive, with around 600.000 photos and 50.000

posters.

www.fondazionecsc.it

s = Cineteca

EkcnepumeHTanHmot LieHTap 3a
kuHematorpadvja (Centro Sperimentale di Cin-

ematografia (CSC))

OcHoBaH Bo 1935 roguHa kako HauMOHaNHO
cunmcko yuunuwTe. Bo pamkute Ha LieHTapot
JeHeCc  (pyHKuMoHMpa M HauuoHanHata
unmcka apxuea ocHoBaHa Bo 1949 roguHa
kako HajBaxHa cunmcka apxvea Bo Uranuja,
HO W Mery HajBaXHWTE Ha €BpOMCKO U
MeryHapoaHo HWBO, YMja Lien e KoH3epBsaLuja,
npesepBauuja, pectaBpaumja 1 auctpubyuuja
Ha WTanujaHckata  kuHematorpaduja  BO
Wtanwja v Hagsop. Taa nocedysa UMNO3aHTHa
30MpKka o HaLMOHanMHU OUIMCKM NPOAYKLM
) HEKOM 3Ha4ajHu HacnoBu of CBeTckaTta
cunmcka uctopuja. Katanoror og cunmosu
3a auctpubyupja ce coctoun of 2000 Hacnosm
o4 Kou 75 OTCTO Ce WTanujaHcku, Kou
HauvoHanHaTa chunmcka apxusa rv otctanysa
OecnnatHo 3a npoekuwn W HactaHu. Mcro
Taka, GnarogapeHne Ha 3aKOHCKMOT BIOr Ha
UTanujaHcKy NPOU3BEEHY UM KONpoZyLMpaHu
urpaHn dunmoswm, 3bupkuTe Ha HaunoHanHata
KMHOTEKA MOCTOjaHO Ce 3ronemyBaaT Cekoja
roguHa. Cineteca Nazionale nocegysa u
apxuBa Ha cpoTorpachum nocTepn 1 Toa oKony
600.000 dotorpachum 1 50.000 noctepu.



About KEA European Affairs

KEAis an international policy design research cen-
ter specialised in culture and creative industry as
well as sport. Since 1999, KEA has been a pioneer in
the field of culture and creative industry policy. Based
in Brussels, KEA's mission is to provide policy advice to
make territories, organisations and people more aware
of their cultural and creative resources, to unlock the
potential of culture including heritage for economic and
social development.

KEA provides a wide-range of services including re-
search, monitoring and evaluation, benchmarking,
public affairs, international project management, com-
munication and event management, legal advice on
copyright and EU law or association management, pro-
posal writing, building up partnerships and networks.

www.keanet.eu

—
EUROPEAN AFFAIRS

3a KEA European Affairs

KEA e uHTepHaLoHaneH NonuTYKN NCTPaKyBaYkm
LieHTap creuvjanuanpaH 3a Kyntypa u KpeaTuBHU
nHaycTpun, kako u crnopT. KEA i cosetyBa
TEepUTOpUNTE, OpraHu3auuuTe 1 Nyreto fga ro
OTKpWjaT NOTEHLM]AnOT Ha KyNTypPHUTE U KpeaTUBHM
naayctpum. O 1999 rogmHa, KEA e nvoHep BO
obnacra Ha KynTypHaTa nonuTiKa U KpeaTuBHUTE
nHayctpun. Co ceguwte Bo Bpucen, mucujata Ha
KEA e na paBa COBETY 3a MOMMUTUKUTE Ha Pa3nnyHM
TEPUTOPMI, OpraHn3aLmm u nyre co Lien aa ctaHart
MOCBECHN 3@ CBOWTE KynTypHU U KpeaTMBHU
pecypcu, 3a ja ro OTKIyyat KynTypHUOT NoTeHumjan,
BKITy4yBajkn HACNeCTBO 33 EKOHOMCKM M CoLMjaneH
pa3soj. KEA o6e3benyBa wWwWpoK crektap Ha
yCnyry,  BKNyYyBajku  UCTpaxyBare, Creaere
W eeanyauvja, OeHYMapKUHT,  HaABOPELUHM
paboTh, MeryHapoaHO ynpaByBake CO MPOEKTH,
KOMYHWKaLWja 1 ynpaByBake CO HaCTaHu, MpaBHU
COBETW 3a aBTOPCKW MpaBa U NpaBoTo Ha EY unn
ynpaByBakse CO acoLujaLu, NuLLyBare Npeanosn,
rpafere Ha NapTHepCTBa U MpEeXU.

www.keanet.eu

Pet



Natalie Moore, Senior Film Officer, Bristol City
{ Council
“ ,"““ Natalie manages Bristol Film Office and is the proj-
i ‘* ‘u_r ect lead for Bristol City of Film. She oversees ma-
'glor filming in the city and has secured many major
J:\\. feature films and drama series to Bristol during the
L1 12 years she has managed the service. Natalie
began her career coordinating events at various Bristol film festivals, moving
into film locations logistics and coordination before taking on management of
Bristol Film Office. Natalie coordinated Bristol's bid to become UNESCO City
of Film and was appointed project manager in 2018. Since receiving the des-
ignation, Natalie has led an ambitious work programme, including securing a
Film for Literacy programme to the city (a first for Bristol's primary literacy cur-
riculum), increasing access to free community film screenings across Bristol
and developing closer working relationships with African cities through the UN-
ESCO designation. Natalie sits on the Bristol City of Film Steering Group, Film
Offices UK working group and the Into Film, Film for Learning Steering Group.

HaTtanu Myp, Buww unmckm copaboThuk, Mpaacku coBeT Ha bpucton

Hatanu ynpaBysa co ®unmckata kaHuenapwja Ha bBpucton u e npoekTeH
koopamHatop Ha bpucton dwmnmcku rpag.  Taa rv Haarmegyea noronemuTe
CHUMara BO TpajoT W KMMa [OroBOPEHO CHUMake Ha ronem 6poj urpaHm
(hUIMOBM 1 TENEBM3NCKN CepumM BO Bpncton Bo TEKOT Ha HejanHaTta 12-rogumiiHa
pabota Tamy. Hatanu ja 3anoyHana kapuepara Kako KOOPAMHATOP Ha HacTaHu
Ha pasnuuHu dunmcku dectuBanu Bo bpucton, pabotejkn u noructuka 3a
(UNMCKM NoKaLyM 1 KoopAvHaumja npen npesemakeTo CO ynpaByBakbe Ha
dunmckara kaHuenapvja Ha Bpucton. Hatanw ja koopauHupalue kaHgupatyparta
Ha Bpucton pa crane ®unmcku rpag Ha YHECKO u Gewe HasHaveHa 3a
meHaiep Ha npoektor Bo 2018 rogmHa. Otkako 6Gelwe HasHaveHa, Hatanm
BOAM ambuumosHa nmporpama 3a paboTta, BKIyYATENHO W Mporpamata 3a
chunMcka NMCMEHOCT Ha rpadoT (MpBa 3a HacTaBHaTa nporpama Ha bpucton),
3ronemyBatbe Ha BecnnaTHu unMcki NPoeKLyKM BO 3aeAHNLIaTa M Pa3BUBakbE Ha
nobnuckm paboTHu ogHocy co adppukaHckuTe rpaposu npeky YHECKO. Hatanm
€ 4reH Ha unMckaTta KOMUCMja BO pamKuTe Ha rpapoT, paboTHaTta rpyna Ha
dunmckara kaHuenapvja Ha Benvka Bputanuja, unmckata komucja 3a yyerse.

Speakers / FoBopHULY

punsellor for Planning the Regional and Multilateral
Cultural Cooperation at the Sector for Interna-
tional Cooperation and Cooperation with UNES-
CO, Ministry of Culture of the Republic of North
Macedonia
Ljupco graduated theology at the Faculty of Ortho-
| dox Theology in Skopje, Macedonia. He special-
ized methodology of teaching religious education
at the Faculty of Educational Sciences Goce Delcev State University
— Shtip, Macedonia and finished postgraduate studies at the Faculty of
Philosophy, Department of Classical Studies, University Ss. Cyril and
Methodius — Skopje in 2009. Since 2010 he is working in the Ministry of
Culture as Counsellor for Planning the Regional and Multilateral Cultural
Cooperation. He has attended many trainings and seminars.

Jbynyo CwmwuneB, COBETHMK 33 NMaHMpawe Ha pervoHanHa u
MynTunatepanHa KyntypHa copabotka Bo CekTopoT 3a MefyHapoaHa
copabotka u copabotka co YHECKO Bo pamkute Ha OpaeneHueto
3a MmyntunatepanHa copabotka n copabotka co YHECKO npu
MwHucTepcTBo 3a KynTypa Ha Penybnuka CesepHa MakegoHuja
Ibynyo punnomupan Ha [lpaBocnaBHMOT BorocnoBcku akyntet
,CBeTn Knument Oxpuacku® Bo Crkonje. Cnevujanuanpan meToponoruja
3a npefaBarbe Ha BepoHayka Ha dakynteToT 3a 06pa3oBHu Hayku I oLe
[enues” - [pxaBeH yHuBepauteT Bo LUTUn, MakegoHuja, a 3aBpLumn
nocnegunnomMckn ctyaun Ha ®dunosodbeknot dakyntet npu Opaenot
3a knacuynm ctyaun, Yausepautet ,Ca. Kupun n Metoguj* - Ckonje Bo
2009 roauHa. Op 2010 roguHa paboTi BO MHUCTEPCTBOTO 3a KynTypa
Kako COBETHWK 3a NnaHuparbe Ha pernoHanHata v MyntunarepanHata
KynTypHa copaboTka. MoceTyan MHOrY 06yk 1 ceMUHapH.



Alan Duggan, manager of Galway Film Centre,
director of the UNESCO City of Film office in Galway
e Alan is also the GFC executive liaison with the WRAP
%= Fund. Alan has a record of accomplishment as an

entrepreneur in the games industry, most recently as
s CEO of Tribal City Interactive. He was also a board
member of Imirt, the Irish Game Makers Association.
He has developed, and successfully brought to market, a number of games on
various platforms. He has significant experience in the funding of games de-
velopment, including venture capital, private investment, and Creative Europe
funding. Alan is also currently fulfilling the role of Managing Director of Com-
hoibriti providing overall executive management and direction for the CREW
project.

AnaH [lyraH, veHatep Ha dunmckuoT ueHTap [ansej

AnaH e MeHalep Ha (unmckuOoT LieHTap ["onBej, ANPEKTOp Ha KaHuenapujata
Ha YHECKO 3a cunm Ha rpapot lanBej, M M3BpLUEH KOOpPAMHATOP Ha
Cosetor Bo thoHaoT WRAP. AnaH uma pekopaHu ycnexu kako npeTnpuemay
BO WHOycTpujaTa 3a Wrpu, HeomamHa Kako M3BpLUEH AupekTop Ha Trib-
al City Interactive. Toj ncto taka bewe uneH Ha ogbopoT Ha Imirt, upckata
acouujaumja 3a passuBare Mrpu. TOj MMa Pas3BMEHO M YCMELLHO W3HECEHO
Ha nasapoT ronem 6poj Ha MrpU HamMeHeTW 3a pasnuyHn nnatdopmu. Toj
“Ma 3Ha4MTENHO WCKYCTBO BO (DMHAHCHPaH-ETO Ha Pa3BMBAHKETO Ha Wrpy,
BKIy4yBajkM PWU3NYEH KanuTan, NpyBaTHU WHBECTULWM U (DHAHCUpPate Of
MELWA Kpeatusra EBpona. AnaH, UCTO Taka, BO MOMEHTOT € YNpPaBHWK Ha
Comhoibrit, 06e36enyBajku Hacokm 3a npoektor CREW.

Speakers / T0OBOpHULM
Maria Coletti, distributor and programmer at Cul-
; tural Distribution Office at CSC - National Film Archive
‘; (Centro Sperimentale di Cinematografia-Cineteca
: nmi Nazionale)
4 1 1 She received the Filippo Sacchi Award for her gradu-
\ ation thesis (Rome University “La Sapienza”). She ob-
tained a doctorate in film studies at Roma Tre University
with a research on the image of women in Sub-Saharan Cinemas and got
a postdoctoral fellowship with a project on colonial Italian cinema, both pub-
lished. Beyond some essays and articles, she published the following mono-
graphs: Di diaspro e di corallo - Limmagine della donna nel cinema dell’Africa
nera francofona (2001), Souleymane Cissé - Con gli occhi dell'eternita (2011)
and Carmelo Bene - Il cinema, oppure no (2012). She created the film festival
Panafricana — Le mille Afriche del cinema a Roma (2002-07) and co-directs
the website Cinemafrica - Africa e diaspore nel cinema (cinemafrica.org). As

programmer for Cineteca Nazionale she organized several retrospectives
on issues as Women’s Cinema, History and Cinema, Migration Cinema.

E:

Mapwua KoneTtwm, guctpubytep v cenektop npu HauuoHanHata dmnmcka
apxuea CSC (Centro Sperimentale di Cinematografia-Cineteca Nazionale)
[obuThuk e Ha Harpagata ,®ununo Caum* 3a HejauHaTa gunnomcka pabota
npu YnueeanteToT Jla CanneHya Bo Pum. Vima goktopat no ounmMckv cTyaun
of YHuBepauTeToT Tpe BO Pum 3a UCTpaxyBameTO Ha UMULIOT Ha XEHUTE
BO cyDbcaxapckuTe kuHa M uma [OOMEHO NOCTAOKTOpCcKa CTUMeHAuja co
MPOEKT 3a KOMOHWjanHa WTanujaHcka kuHematorpadvja, ABeTe 00jaBeHM.
[Mokpaj noBeke ecen w ctaThu, M UmMa 00jaBEHO CReAHUTe MOHOrpadun:
Di diaspro e di corallo - L'immagine della donna nel cinema dell'Africa
nera francofona (2001), Souleymane Cissé - Con gli occhi dell'eterni-
ta (2011) and Carmelo Bene - Il cinema, oppure no (2012). Taa e ocHoBauy
Ha dunmckmoT chectmBan Panafricana — Le mille Afriche del cinema a
Roma (2002-07) u ja ko-egutupa Beb-cTpanuuata Cinemafrica - Africa e
diaspore nel cinema (cinemafrica.org). Kako cenektop 3a HauuoHanHaTta
¢unmcka apxuBa CSC, MMa OpraHW3vpaHo HEKOMKy PeTpOCreKTMBM 3a
npaliawa Kako KEHCKO KMHO, MCTOpWjaTa M KWHOTO, MUTPALMCKO KWUHO.



Arthur Le Gall, director at KEA European Affairs, an
international policy design research center specialised in
culture and creative industry as well as sport

He is responsible for coordinating KEA's research team and
supervising studies, reports and projects. He also oversees
sport-related activities. He is specialised in policies for the
sport, audiovisual, cultural and creative sectors. He designs
methodologies to assess the contribution of the cultural and
audiovisual sectors to the wider society and economy. Arthur engineers support pro-
grammes and policies for the cultural and creative sectors to nurture arts, culture and
creativity across territories. Arthur also delivers strategic advice to local authorities on
the role of sport, culture and creative industries for local and regional development.
He is the author or co-author of several research pieces on culture and creativity in
Europe. He holds a MA from Sciences Po Lille (FR) in European Affairs and obtained
a BAin Politics & International Relations from Kent University (UK). Arthur is also the
co-founder of b.creative, a global network for cultural & creative entrepreneurs.

ApTtyp Ie IMan, gupextop Ha KEA European Affairs e HTepHaLMOHaneH nonuTnykm
NCTPaXyBaYKV LIEHTap creumjanuanpaH 3a Kynrypa 1 kpeaTyBHN UHAYCTPUN, Kako 1
cnopTt

Toj e 0AroBopeH 3a KOOPAUHUPakse Ha UCTpaxyBayknoT TM Ha KEA v HagrneayBarbe
Ha CTygwu, w3sellTan W MpoekTW. Toj, MCTO Taka, M HaArneayBa akTMBHOCTY
MOBP3aHM CO COPTOT. ApTyp € CneLujanucT 3a CMOpTCKA NONUTMKN, ayANOBU3YEHY,
KyNTYPHW 1 KpeaTUBHY CekTopu. McTo Taka, An3ajHupa MeTogomnonm 3a npoLieHka Ha
NPUAOHECOT Ha KyNTYPHWUOT 11 ayAMOBM3YENHNOT CEKTOP KOH MOLLMPOKOTO OMLUTECTBO
1 ekoHommjaTa. oaroTeyBa MOMAUTUKMA 3a KyNTYPHUTE U KpeaTUBHWUTE CEKTOpM 3a
Ja ce HeryBaaT YMETHOCTUTE, KyNnTypaTa 1 KpeaTuBHOCTa HWU3 Teputopumte. ApTyp,
WCTO Taka, faBa CTpaTeLLKN COBETM 3a NOKanHUTe BNacTy 3a yrorata Ha CropTorT,
KynTypaTa v KpeaTUBHWUTE MHAYCTPUN 38 FOKaNHWOT W PETVOHANHNOT passoj. Toj e
aBTOP WNW KOABTOP Ha noBeke Hay4HU TPyAOBM 3a KynTypaTta M KpeaTMBHOCTa BO
Espona. Maructpupan Bo Jlun, ®paHupja v ce 3806un co gunnoma no nonuTuka
1 MeryHapoaHn ogHocy of YhusepautetoT Kent (Benvka Bputanuja). ApTyp ucto
Taka € Ko-oCHOBay Ha b.creative, rmobanHa mpexa 3a KynTypHU W KpeaTuBHM
npeTnpremayu.

Speakers / FoBopHULW

Piotr Kulesza, historian, art historian, museum
custodian. Head of the Exhibitions and Collections
Department, National Center for Film

Culture, Poland

Co-author and curator of such exhibitions as: Pola
Negri, Cinema Legend; Roman Polanski, Actor,
Director; Poland, Europe, The World; The

Faces of Agnieszka Holland; The Miracle of Photography Brought to Life;
Relics of Film Technology, From Negative to Copy. Coordinator of tempo-
rary exhibitions dedicated to the history of Polish cinematography in Cana-
da, Brazil, Great Britain, Iceland, Hungary, Slovakia, Germany, Serbia and
Lithuania.

Mjorp Kynewa, wcTtopuyap, uCTOpUYap Ha YMETHOCT, My3ejCku
paboTHuk, pakoBoguten Ha OpmenoT 3a u3nox6u M Konekuwn npu
HauoHanH1oT LieHTap 3a dunmcka kyntypa, Momncka

KoasTop 1 kypaTop Ha 13noxbu kako: Mona Herpu, KuHo nerexpa; PomaH
[MonaHcku, aktep, pexucep; MNoncka, EBpona, cBeToT; Jlnyata Ha Artbellka
Xonang; Marvjata Ha doTorpachujata oxuseana; MowTuTe Ha unMckaTta
TexHonorvja, Of HeraTue Ao konuparse. KoopamHatop e Ha npuBpeMeHn
13noxbn MOCBETEHM Ha MCTOpWjaTa Ha nomckata KuHematorpacguja Bo
Kanapga, bpasun, Benuka bputanwja, Vcnang, YHrapuja, Cnosauka,
l'epmanuja, Cpbuja n JIuteaHmja.



T ENET . MECANN

Vladimir Angelov, Director of Cinematheque of
4 [ North Macedonia

g Vladmiris a filmologist and graduated producer. After
" graduating the Faculty of Drama Arts in 1992, and
N\ short period of working as producer in Vardar film,
in 1995 he found a place in the Cinematheque. In
2017 he is appointed as acting director of Cinema-
theque, and in 2018 as director. Throughout his carrier he collaborate with
IFFC Manaki Brothers, Skopje Film Festival, in 2016 he was member of jury
of Watch Out film festival, he is a member of jury of First Film First project...
Since 1995 he is collaborating with Kinopis where he is publishing all kinds
of texts (more than 30) from theory and critics to festival review. He has also
collaborate in different projects like Photography and Cinema in the Ground
of Macedonia (Segment of feature films in Macedonia, published by Mace-
donian Academy of Science), Trajce Popov (published by Cinematheque).

Bnagumup AHrenos, aupektop Ha KuHotekata Ha CesepHa
MakepoHuja

Bragumup e punmonor, aunnomupax npoayLeHT Ha ®akynTeToT 3a Apamcku
ymeTHocT Bo Ckonmje. Mo aunnomuparweTto Bo 1992 r., kpatko Bpeme
paboTi kako npogyueHT Bo Bapaap cwmnm. Op 1995 r. fo feHec pabotu
B0 KuHoteka. Bo 2017 e Ha3HayeH 3a BpLUMTEN Ha JOMKHOCTA AMPEKTOP
Ha KuHoTeka, a KoH KkpajoT Ha 2018 e nmenyBaH 3a aupekTop. Mpeky pasHu
CenekuMn 1 Ha pasHu HuBoa copabotysa co VODK,Bpaka MaHaku' n Bo
2017 r. e cenekTop Ha efjHa of nporpamuTe Ha tectusanot (MepcnekTnen
Ha eBponckuoT dunm); u Ckoncknot dunmckn dectusan. Bo 2016 roguna
€ [en of XupuTo Ha eCTMBanoT Ha kpaTkomeTpaxeH dmnm Watch Out
Bo TetoBo. Op 1995 rogmHa copabortysa co KMHOMWC u objasysa
OKOMy TPWECeTUHa TEKCTOBM, O WHTEpBjya, KPUTUKA W ecTUBamncku
npernegn cl go Teopuja. Mcto Taka copabotyBa co MakenoHckata
akagemuja Ha HaykuTe Ha npoekToT doTorpacdumjata u UIMOT Ha noysata
Ha MakegoHuja (gen on npoektoT WcTopuja Ha MakpokynTypaTta BO
MakenoHuja), copabotysa Ha MoHorpadvjata ,Tpajye Monos* u apyru.

Speakers / FoBopHULM

Rachel Bottomley, production coordinator at Bradford UNE-
SCO City of Film

Rachel predominately works alongside David Wilson in the Brad-
ford Film Office. She is a longstanding member of the Bradford City
of Film team and leads on engagement, working on film projects
across Bradford's diverse communities. Rachel works with the local
community cinemas, has lead film related workshops throughout
our 10th anniversary year and helps to produce films/ graphics for
Bradford UNESCO City of Film. Rachel has a Master’s degree in Media Studies from the
University of Bradford, where she devolved her filmmaking skills. Other than working in
Bradford UNESCO City of Film, Rachel also works in a local primary school, where she
teaches film to year 5 & 6 as part of their enrichment activities. She also works as a free-
lancer in various roles, such as production coordinator, camera operator and editor, and is
currently writing a book for children on how to make films. Rachel has a Master’s degree in
Media Studies from the University of Bradford, where she devolved her filmmaking skills.
Other than working in Bradford UNESCO City of Film, Rachel also works in a local primary
school, where she teaches film to year 5 & 6 as part of their enrichment activities. She also
works as a freelancer in various roles, such as production coordinator, camera operator
and editor, and is currently writing a book for children on how to make films.

Pejuen Botomnu, koopauHatop Ha npogykuuja Bo Bpaacopa dunmcku rpag of
mpexara Ha YHECKO

Pejuen npetexHo pabotu 3aegHo co [ejug BuncoH Bo ®unmckata kaHuenapuja Bo
Bpandopa. Taa e gonroroguiieH yneH Ha TMMOT Ha bpaadopa v e npeaBodHMK BO
aHraxxmaHu noBp3aHu co UIMCKW NMPOEKTI BO pa3HOBUAHMTE 3aeaHULM Ha Bpaadopa.
Pejuen pabotu co kuHaTa BO nokanHata 3aefHuua, apxena unmMcku paboTunHuLmu Bo
TexoT 3a 10-roguiuHnHaTa Ha bpaadopa v npoayumpana hunmosu 3a bpaadopa YHECKO
pag Ha dunmoT. Pejuen uma maructpatypa no Meauymcku CTyaun of YHUBEP3UTETOT
Bo Bpapdopa, kage LWTo v rpagena CBOUTE BELUTUHM 3a CHUMatbe unmosn. OcBeH
pabotata Bo Bpaadopa, Pejuen paboTti 1 BO IOKANHO OCHOBHO YWYMNULLTE, Kaje LTO
npeAasa UM Kako Aen Of YYWNWULLHWTE AONOMHWUTENHM aKTUBHOCTK. Taa MCTO Taka
paboTi Kako (ppunaHcep BO Pa3NWYHM MPOEKTW, Kako Ha MpuMep KOOpAMHATOp Ha
npoayKLumja, onepaTop Ha kamepa 1 MOHTaXep, 1 BO MOMEHTOB MULLIYBA KHWra 3a Aelia 3a
TOA KaKo a npasat unmMoBy.



Speakers / FoBOPHMLY

Mimi Gjorgoska-llievska, M.A., Advisor for Film, Library and Phonograph Heritage,

Directorate for Protection of Cultural Heritage

Mimi is a professional film archivist and film researcher. She has been actively involved in the film industry and in the field of audiovisual

heritage preservation for more then 20 years. After her initial employment in the Cinematheque of Macedonia and working as a trainee

and expert in the Secretariat of the intergovernmental organization Audiovisual Eureka in Brussels, she has served for eight year as a

Director of the National Film Archive - Cinematheque of Macedonia and as an Executive Director of the Macedonian Film Agency. From
| 2011 until 2017 she was a national representative of Macedonia in Eurimages (Council of Europe’s European Cinema Support Fund)

and was also an active and first Macedonian member of the Executive Committee of FIAF (International Federation of Film Archives) and
Executive Committee of ACE (Association of European Film Archives).Through her career she has been focused on developing the Macedonian cinematography,
protecting the national film heritage and the strengthening and developing of international relations, thus promoting the country on a global level. She is the author,
co-author and editor of numerous publications and articles on film history and theory, curatorship, film and literature relations and protection of audiovisual heritage,
and frequently receives invitations to speak and present at film festivals, conferences and symposia and to lecture in educational establishments across Balkans
and in Europe. She has also been elected Associate professor of Audiovisual Archiving at Faculty for Dramatic Arts in Skopje. She is member of the European Film
Academy, recipient of numerous awards at home and abroad.

Mumu [Foprocka-UnueBcka, M-p, COBETHK 3a ayANOBU3YenHM, BBNMoTe HM 1 GoHOTE HY 10Bpa, YnpaBa 3a 3alTuTa Ha KynTyPHOTO HACTIE[CTBO

Mumu e npocbecroHaneH dunmckv apxveap 1 puIMCkM UCTpaxyBad. Taa e akTMBHO BKITy4eHa BO chunmckata MHAYCTpuja 1 BO obracta Ha ayanoBuU3yenHoTo
HacneacTso noseke of 20 roguuu. Mo HejanHoTO NpBUYHO BpaboTyBare BO KnHoTeka Ha MakegoHwja paboTejiku kako npunpaBHuk v ekcnepT Bo CekpeTtapujatoT
Ha MeryBnagnHata opraHusavymja Audiovisual Eureka Bo Bpucen, ocym roguHu 6elue gupektop Ha KnHoTeka Ha MakegoHwja, a nofoLHa u Anpektop Ha AreHuujata
3a unm. Og 2011 go 2017 roguHa Belle HaumoHaneH npetctaBHUK Ha MakegoHuja Bo Eurimages (EBponcku ¢hoHa 3a noaapluka Ha kuHematorpadujata Ha
CosetoT Ha EBpona) 1 beLue akTiBeH 1 NPB MakeAOHCKM YneH Ha M3spLuHnoT komuteT Ha FIAF (MefyHapogHa denepaupja Ha dunmckm apxusm) u A3BpLuHnoT
komuteT Ha ACE ( 3opyxeHuneTo Ha eBponcku hunmcki apxuem). Hu3 HejauHaTa kapuepa Taa e hokycupaHa Ha passiBake Ha MakeoHcKaTa kuHemaTorpaduja,
3aLUTMTa Ha HaLMOHANHOTO (UNMCKO HACNEeACTBO W 3ajakHyBake U pa3BuBatbe Ha MEryHapoOAHWUTE OHOCH, CO Lien npoMouuja Ha 3emjaTa Ha rnobanHo HuBO.
ABTOp €, K0aBTOp W ypeaHuK Ha BpojHU nybnukaummn n cTatTum 3a dunmckara uctTopuja u Teopuja, KypaTopeTBo, UAMCKM W KHKEBHU OBHOCK W 3alUTUTa Ha
ay[MnoBW3yenHOTO HacneACcTBO 1 YecTo [obuBa nokaHn Aa 36opyea 1 Aa NpucycTBYBa Ha unMcku hecTuBany, KOH(EpPEHLN 1 CUMNO3NYMI 1 NpeaaBaka BO
006pa30BHN HCTUTYLMKM HU3 BankaHoT v Bo EBpona. VicTo Taka e n3bpaHa 3a BoHpeaeH npocecop no ayavoBM3yenHo apxueupare Ha PakynTeToT 3a Apameky
ymeTHocTi Bo Ckonje. Taa e uneHka Ha EBponckata dunmcka akagemuja, [OOUTHUK Ha BpOjHU Harpaay BO 3emjaTa 1 CTPaHCTBO.



Marija Dimova, born in Bitola in 1986, has
several years of experience in the creative in-
dustries. She becomes a part of the Macedonian
Association for Game Development in 2018, en-
gaged in building its institutional capacity and
growth into leading organization for promotion
and strengthening of the game development in-
dustw in Macedonla Her previous work experience as project manager
and developer includes working with the Macedonian Science Society,
Gauss Institute, Museum of Bitola, in projects for urban culture, smart
cities, energy innovation, civil participation in urbanization, as well as
several film and music festivals in Macedonia and France.

Mapwmja [OumoBa, pogeHa Bo Butoma Bo 1986 roguHa, uma
MOBEKEroAMLLIHO UCKYCTBO BO CEKTOPOT Ha KpeaTUBHUTE MHAYCTpuK. len
oA TMmoT Ha MakepoHcka Acouujauuja 3a PassuBarse Wrpn ctanysa
B0 2018 roaumHa, aHraxupaHa BO rpafjeteTo Ha WHCTUTYLMOHAMHNOT
kanauuTteT Ha Acouujauujata M Hej3MHO MpepacHyBake BO BOAEYKa
opraHu3auuja 3a NpoMOBMparE U 3ajakHyBare Ha MHOycTpujata 3a
Buaeo urpnm Bo MakemoHuja. peTxogHoTo paboTHO MCKYCTBO Kako
NPOEKTeH MeHallep W fesenonep ro rpagn co MakegoHcko HayuHo
Opywrtso, Fayc UHctutyt, HY 3aBog n Mysej —Butona, npeky npoekTy
3a ypbaHata KynTypa, KOHLEeNTOT Ha MameTH! rpagoBM, MHOBALMM BO
eHepreTukaTa, rparaHckoTo y4ecTBO BO MpOLEecoT Ha ypbanusaumja,
Kako W HeKkomky punMcku U Myaudku cpectuBanu Bo MakefoHuja
®paHumja.

Speakers / FoBopHULM

Petar Kotevski, founder and developer of KAMAi Media
(kamaikamai.com) and founder of Macedonian Game
Developers Association — MAGDA

Petar has been working in the game industry since 2000. He
worked on games such as: Far Cry (PC), 50Cent: Bulletproof
(PS2/XBOX), Halo 3 (XBOX360), Halo 3:0DST (XBOX360)
and Halo:Reach (XBOX360), Destiny (All platforms). He has
worked as a programmer, programming lead, designer and manager. His specialties
are Code Architecture, Animation, Al and Gameplay. He is currently erasing the line
between movies and video games with the title “Sonder.” developed by KAMAi ME-
DIA. KAMAi MEDIA is a small group of developers, consisting of veterans of game
development as well as enthusiastic newcomers, established in 2011. They have since
been working on developing technology that allows player-influenced non-linear narra-
tive possible, as well as “sonder.” the product whose idea and design inspired the tech-
nology. Sonder. is an interactive narrative Third-Person Action Adventure game where
every choice the player makes has a long term effect on the outcome of the game. The
game can be played from the perspective of any character and features a unique rewind
mechanic that allows players to make different choices and experiment with the results.

Metap KoteBcku, ocHosay u delevoper Ha KAMAj MEOWA (kamaikamai.com) n
0CHOBaY Ha MakegoHckaTa acoupnjaumja 3a passuBarse urpu — MAFOA

Metap pabotv Bo uHaycTpujata 3a Buaeo urpu og 2000 roguHa. Paboten Ha vrpu
kako Far Cry (PC), 50Cent: Bulletproof (PS2/XBOX), Halo 3 (XBOX360), Halo 3:0DST
(XBOX360) and Halo:Reach (XBOX360), Destiny (Cute nnatdopmu). Bo Tekot Ha
cBojaTa kapuepa, Toj paboTen kako nporpamep, MeHaliep Ha nporpamepu, An3ajHep
11 reHepaneH mMeHatep. Herosata cneupjanHocT ce KogHa apxutektypa, AHumadmu,
Bewrtauka WHTenurenumja v M'ejmnnej. MomeHTanHo e aHraxwvpaH BO Gpuiuere Ha
NuHWjaTa nomery UIMoBUTE W BUAEO WUrpuTe €O NpoekToT ,CoHaep” Koj WTo ro
passnea KAMAj MEOWA. KAMAj MEJWA e mana rpyna cocTaBeHa O BeTepaHu 3a
pas3Boj Ha Wrpu, Kako 1 exTysujactn, popmmpana Bo 2011 rognHa. OtToraw pabotar
Ha pasBKBar-e Ha TEXHOMOrja koja OBO3MOXYBa HenuHeapeH Hapatus 6a3upaH Ha
UrpavoT, kako v ,,CoHAEP. , NPON3BOL YMja aeja n An3ajH ja MHCupupaa TexHonorujata.



Sasha Stanishik, director, manager and professor at the
Department of Film and Digital Media of the University of
Audiovisual Arts EFTA Skopje

He graduated in comparative and world literature in the Fac-
ulty of Philology as well as graduating as a film director at
the Faculty of Dramatic Arts, both in Skopje where he also
received a masters degree in film and TV directing. His re-
search field of interest is narrative forms of visual expression arising from new
digital technologies as well as new alternative ways and platforms for distribution
of content. He is the founder of the production and distribution company CutAway
which deals with pre-production, production of films and distribution of content.
The company is a pioneer in the development of new distribution models in this
region. The company developed and launched Seecinema.net - a database of all
films, festivals and film professionals from 13 countries of Southeastern Europe
including Social network and news aggregator and developed and launched the
first regional VOD platform Cinesquare.net available in 13 countries.He is the
author of several short films and TV formats.

Cawa CtaHuwWuK, pexucep, MeHallep 1 npodecop Ha PakynTeToT 3a unm
v ourutaniu meguymu npu Yuusepantetot EQTA Ckonje

[unnommpan komnapaTiBHa 1 CBETCKA KHKEBHOCT Ha PUNONOLLKMOT (hakynTeT
Bo Ckonje, kako 1 cunmcka pexuja Ha PakynTeToT 3a ApaMCKu YMETHOCTH
Bo Ckonje, kage uma maructupaHo Bo obnacrta Ha dunmcka u TB pexuja.
Heroso ucTpaxyBayko Momne Ha WHTEpeC ce HapaTWBHU (POPMM Ha BU3yeneH
13pa3 kou Npouanerysaar Of HOBWTE AUTUTaNHW TEXHOMOTUW, KaKo U HOBUTE
anTepHaTMBHN Ha4YMHWM 1 NnaTdopMn Ha auctpubyumja Ha coppxmntn. OcHoBaY
€ Ha npoaykuuckata u auctpubytepcka komnaHuja ,KaTasej* koja ce 3aHnMaBa
O Npeg-npoayKuuja 1 npogykumja Ha hunmosm n 1 aucTpubyupja Ha rnMoBswm.
KomnaHwjata e nuoHep BO paseuBare Ha HOBW AWUCTPUOYTUBHM MOZenu BO
0BOj pervoH. ,KartaBej* ja cosgage Seecinema.net — gatabasa 3a cunmosm,
thecTBanu 1 dunmckn npoecroHantm og 13 3emju oa JyronctoynHa Espona
CO coumjanHa Mpexa W arperaTop 3a BeCTy, kako 1 npeaTta peruoHanHa Video
on demand nnatgopma Cinesquare.net koja e akTeHa B0 13 3emju. ABTOp € Ha
noBeKe KpaTkv UIIMoBH 1 TENEBM3NCKN hopMaT.

Speakers / FoBopHMLY

Dr. Diana Andreeva - Popyordanova, director of
- the Observatory of Cultural Economics

She earned a PhD in Cultural Economics from the
University of National and World Economics - UNWE.
Since 2009, she teaches “Marketing and advertising”
and “Financing of performing arts” at the National
Academy of Theatre and Film Arts. In 2014, she became a permanent assis-
tant professor at the University of National and World Economy in the subjects:

"ok " o«

“Audio-visual Policy”, “Innovation media”, “Investment choice in the media and
cultural industries”, “Economics of cultural industries,” Political Economy of the
media”. Diana Andreeva has published numerous articles in recent years and
has participated in various Bulgarian and international research teams in the
field of cultural economics and financing. Since 2010, she is co-editor of the
Compendium of Cultural Policies of the Council of Europe, (together with Assoc.
Prof. BilyanaTomova). Andreeva is a member of the Film Commission at Sofia
Municipality. She volunteers for 17 international organizations and projects with
more than 10 countries.

[-p Onana AHppeeBa - [onjopaaHosa, aupektop Ha Oncepeatopujata 3a
€KOHOMMja BO KynTypHaTa

3aBplumna [oKTopaT MO €KoHOMWja BO KynTypaTa Ha YHMBEP3UTETOT 3a
HauuoHanHa u cseTcka ekoHomuja - UNWE. Op 2009 roguHa npepasa
,MapkeTuHr 1 peknamupame” 1 ,PuHaHCUpare Ha W3BedyBaYkM YMETHOCTU®
Ha HauwoHanHata akagemwja 3a Teatap W cunmcka ymeTtHocT. Bo 2014
roguMHa CTaHyBa MOCTOjaH [AOLEHT Ha YHMBEP3UTETOT 3a HaluuvoHanHa W
CBETCKa ekoHoMuja Bo obnactute: ,AyanoBu3yenHa nonutika“, /IHoBaT1BHM
Meauymn®, ,VIHBECTULMM BO MeanymuTe 1 KynTypHUTE uHaycTpun®, ,EkoHomuja
Ha KynTypHUTe uHaycTpuu®, MonuTinyka ekoHommja Ha meanymute”. ObjaBuna
OpojHM CTaTuM BO MOCNEHWTE TOAMHW W y4ecTByBana BO pas3Hu Dyrapcku
MeryHapOoaHW UCTPaXyBaYku TMMOBK of obnacTa Ha ekoHoMuWjaTa BO KynTypaTa
1 duraHcuparse. Op 2010 rognHa e Ko-ypeaHuk Ha KomneHamym Ha KynTypHu
nonmutikv Ha CoBeToT Ha EBpona (3aeaHo co gou. bunjaHa Tomosa). AHapeeBa
€ 4neH Ha dunmckata kommucuja Bo OnwTiHa Codbvja. Taa BonmoHTMpa 3a 17
MeryHapOAHW opraHu3aLmu 1 npoekTy Bo noeeke oA 10 3emju.



Bilyana Genova, Di-
rector of the Department
of Culture of Sofia Munic-

ipality

Bilyana was born in 1971
in Sofia. She graduated
from the Sofia University “St. Kliment Ohridski”. She
specializes in the history of culture at the State Uni-
versity of Milan. From 1995 to 2016 is a gallery artist
at the Natali Family Gallery, co-organizer of the Au-
tumn Salon of Bulgarian Art Vadenoyen, the Nether-
lands and five exhibitions of Bulgarian art in Venice.
From 2016 she is a Director of the Culture Direc-
torate in Sofia Municipality and coordinator of the
Municipal Program “Culture”.

BunjaHa lNeHoBa, [upektop Ha Opaenot 3a
kyntypa Bo OnwTuHa Codmja

BunjaHa e popeHa Bo 1971 roguHa Bo Codmja.
[Ivnnomupana Ha Codmckuot yHuBepanTeT “Ce.
Knument Oxpuackn”. Cneuwjanuavpana mctopuja
Ha KynTypata Ha [lpXaBHUOT YHWBEP3UTET BO
MunaHo.Op 1995 po 2016 roguHa e ranepuct
Bo ranepwjata Natali Family, ko-opranusaTop 3a
Oyrapckata yMETHOCT Ha ECeHCkuOT canoH BO
XonaHawja v neT n3nox6u Ha GyrapckaTa yMmeTHOCT
B0 BeHeunja. Op 2016 roguHa e aMpekTop Ha
Oppenot 3a kyntypa Bo onwTtuHa Codmja w
KOOpAMHATOP Ha OMLITMHCKaTa nporpama “Kynrypa’.

Mirjana Ristovska was
born on 05.11.1981 in Bitola.
Mirjana Ristovska is an As-
sistant Professor in Private
International Law at the Fac-
ulty of Law, University “St.
L Kliment Ohridski” - Bitola,
Republlc of North Macedonia. She serves as a Vice Dean
for Academic Affairs. She earned her PhD degree in Law
from Faculty of Law “lustinianus Primus’- Skopje.
Mirjana Ristovska has participated in several domestic
and international seminars, conferences and training- pro-
grams. She is an author and co-author of professional and
scientific papers. She is a coordinator of EUi at UKLO-
Bitola. Mirjana Ristovska is also a member of Macedonian
Lawyers Association.

MupjaHa PuctoBcka e pogeHa Bo butona Ha
05.11.1981 roguHa. MwupjaHa Puctoscka pabotu
kako [oueHT no MerfyHapoaHo npuBaTHO MpaBO Ha
MpaBHuoT chakynTeT npu Yrusepautetot ,C. Knument
Oxpuacku” — butona. Puctoscka e npoaekaH 3a HacTasa.
[oktopupana Ha lNpaseH dakynteT ,Jyctununjad lMpeu
— Ckonje. Mima yyectByBaHO Ha ronem 6poj AOMaLLHK U
CTPAHCKM KOH(EPEHLMM, CEMUHAPY 1 TPEHNHT- Mporpamu
1 nma objaBeHo MoBeke CTPYYHW M HayyHW TPyAOBW.
KoopanHatop e Ha EUi npn YKIIO - butona. YneH e Ha
3apyxeHneTo Ha npaBHULM Ha Penybnuka MakegoHuja.

Moderators / MogepaTtopu

Angelina Stanojoska,
PhD is an Assistant Professor
of Criminology at the Faculty
of Law, University “St. Kliment
Ohridski*-Bitola. She graduat-
ed at the Police Academy-Sko-
pje (2008), received MSc in
Criminology and Criminalistics at the Faculty of Security-Sko-
pje (2011) and PhD in Security Sciences also at the Faculty
of Security-Skopje (2014). In 2016, she visited the Faculty
of Law, Lund University in Sweden for teaching mobility. In
2018 she continued her postdoctoral research in the area
of female criminality at the Max Planck Institute for Foreign
and International Criminal Law, Department of Criminology
in Freiburg im Breisgau, Germany. She is Head of the Center
for scientific research at the Faculty of Law. She has written
a significant number of articles and taken part of many sci-
entific conferences and international schools and courses.

[-p AHrenuHa CTaHoCKa e [J0LeHT 04 Hay4yHaTa obnact
KpumuHonoruja Ha MpaBHWOT dhakynTeT npn YHUBEp3nTETOT
,CB.KnumeHt  Oxpugckn“-Butona.  [unnomupana  Ha
Monuumckata akagemuja-Crkonje (2008), marucTtpupana
Bo obnactute KpumuHomorvja u KpumuHanuctuka Ha
®akyntetoT 3a 6e3beaHocT-Ckonje (2011), n gokTopupana
Ha Hayku op obracta Ha 6GesbepHocTa, UCTO Taka, Ha
®akyntetor 3a 6esbegHoct-Ckonje (2014). Bo 2016,
peanuanpana MobunHoct Ha  [paBHWOT  dhakynTeT
npu Yuusepautetor Bo JlyHa, LIBedcka, fopeka BO
2018 roguHa ro MpOZOMKWMA CBOETO MOCTAOKTOPCKO
NCTpaxyBate BO obrmacta Ha KpUMMHANMUTETOT Ha
xeHute Ha Makc [naHk WHctutytot, Opgen 3a
KpumuHomoruja, Bo  ®pajbypr, [epmaHuja. Taa e
pakoBoauTen Ha LleHTapoT 3a HayyHO- MCTpaxyBauka
pabota Ha [lpaBHuotr cpakynteT. Mma HanuwaHo
3HayaeH bpoj Ha TpyaoBu, U 6una gen oA MHOTy HayyHu
KOH(bEpeHLUMN W MEryHapofHW LUKOMM W KYpCeBW.



A SPECIAL DAY

(Italian: Una giornata particolare)

Afilm by Ettore Scola, Italy 1977, 102’

Cast: Marcello Mastroianni, Sophia Loren, John Vernon

Restoration by CSC-Cineteca Nazionale, curated by the great director of photography
Luciano Tovoli

Themes addressed in the film include gender roles, fascism, and the persecution of
homosexuals under the Mussolini regime. It received several nominations and awards,
including a César Award for Best Foreign Film, a Golden Globe for Best Foreign Lan-
guage Film, and two Academy Award nominations in 1978. It is featured on the list of
the 100 Italian films to be saved.

Synopsis: In Rome, fascist supporter Emanuele (John Vernon) attends a parade com-
memorating Adolf Hitler’s historic meeting with Italian leader Benito Mussolini, leaving
his apolitical wife, Antonietta (Sophia Loren), to tend to household duties. Antonietta
encounters a man, Gabriele (Marcello Mastroianni), who appears surprisingly non-
plussed by the political event. Over the course of the day, the two forge a close friend-
ship that will forever change their perceptions of life, love and politics.

EAEH NOCEBEH AEH

®unm Ha Etope Ckona, Utanuja 1977, 102'

Wrpaat: Mapyeno Macrpojanu, Coduja JlopeH, LloH BepHoH

Pecraspauvjata ja Hanpaeu ExcnepumeHTanHmoT LigHTap 3a kuHemarorpacuja (Cen-
tro Sperimentale di Cinematografia (CSC)), kypupaH of cTpaHa Ha cnaBHWOT kuHematorpadep JuumjaHo Tosonm

TemuTe ondateHu BO UAMOT BKIyYyBaaT POAOBK YNoru, palumaam 1 NPOroH Ha XOMOCeKCyanuuTe nof pexumot Ha Myconunm. [IoBUTHUK e Ha HeKomnky HOMIUHALWMK W Harpaam, Mery Kou
1 Harpagarta Liesap 3a Hajoobap ctpaHcku dunm, 3nateH rmobyc 3a Hajaobap cTpaHcku dmnm u ase HomuHauwmm 3a Ockap Bo 1978 roguHa. Ce Habpojysa Ha nuctata Ha 100 utanujaHcku
chunmosw kou Tpeba aa ce cnacar.

CuHoncuc: Bo Pum, dhawumeTiykvot nogapxysay Emanyene (LIoH BepHoH) npucycTByBa Ha napagara BO YeCT Ha MCTOPUCKUOT COCTaHOK Ha Agond XuTnep Co utanujaHckuot nuaep beHnto
Myconunm, ocTaBajku ja cBojata anonutiHa conpyra AHTorneTa (Codbnja JlopeH) Aa ce rpuky 3a AomaluHuTe 06BpCKM. AHTOHMETA Ce CpeTHyBa CO eaeH YoBek, [abpuene (Mapyeno
Macrpojahu), koj Ce YMHM U3HEHaAYBaYKM He3acerHar of MONMTUYKVOT HacTaH. Kako LITo MoMMHYBa AeHOT, ABajLiaTta rpaaat bnmcko npujatencTso koe 3acekorall ke r MPOMEHIN HUBHUTE
nepLenLim 3a X1BOTOT, TbyboBTa 1 nonuTUKaTa.




MANAKI - A STORY IN PICTURES

The film incorporates the photographic work of Janaki and Milton Manaki, the first Balkan cinematographers. The Manaki brothers have been mythologized over the years, and additional attri-
butions to their legacy have been made in order to further eulogize their undisputed importance. However, this tendency to add new and unconfirmed information is unnecessary and harmful,
since their legacy is already of great cultural value not only to Macedonia but also in the wider Balkan context. For this reason, each and every fact and opinion presented in the film Manaki — A
Story in Pictures has been carefully researched and reconfirmed with presented artefacts. The story is told through original documentary photographs and follows the brothers as they open
their first professional studio in 1898 in lannina and later move to Bitola, now known as the city of the Manaki brothers.

Production Company: MCF Film Production — Skopje
Original Format: Full HD

Running Time: 70°

Year of Release: 2017/2018

Director: Robert Jankuloski

Producer: Robert Jankuloski

Screenwriters: llindenka Petrusheva, Robert Jankuloski
Director of Photography: Robert Jankuloski

Editor: Blaze Dulev

Sound Designer: Darko Spasovski

Music: Goran Kerkez

MAHAKMU - MPUKA3HA BO CJIIMKM

dunmoT ja npukaxysa coTorpacdckata pabota Ha Jawakm u Munton MaHakm,
npeute GankaHcku kuHematorpadepn. Co TekoT Ha roguHute bpakata MaHaku ce
MMTONOTM3NPaHN, a JOAABAETO HA HOBM W HEMOTBPAEHW MHOpPMALMK CO Lien Aa ce
3rONIEMW HWUBHATA BAXHOCT € HEMoTpebHO U WTETHO, BuAejkM HUBHOTO TBOPELUTBO W
OHaKa € Of ronemMo KyNnTypHO 3Hauete He camo Bo MakedoHuja, TyKy U BO MOLUIMPOKMOT GankaHcku koHTekeT. Mopaau oBaa npuyuHa, Cexoj (hakt U MUCTIEE NPe3eHTUPaH BO UIMOT
MaHakv - npuka3Ha BO CIKW Ce BHUMATENHO UCTPaXeHU U NOTBPAEHM CO NpeseHTupaHy apTedakTy. MpukasHaTa ce packaxya npeky OpurvHamHu [JOKyMEHTapHU coTorpacum criesejiv
ja HMBHaTa paboTaTta Of OTBOPAKETO Ha MPBOTO NPOtECHOHanHo cTyavo Bo 1898 roanHa Bo JaHuHa v NOAOLHEXHOTO cenetbe Bo butona, cera nosHar kako rpag Ha Gpakata MaHakw.

OpwuruHaneH dopmar: Full HD

Bpemetpaetse: 70 MuH

l'oguHa Ha npoussogcTeo: 2017/2018

MpopyueHT, pexucep u kuHematorpadep: Pobept JaHkynockw
CueHapwo: WnuHpeHka MeTpylwesa, PobepT JaHkynocku
MoHTaxa: bnaxe [lynes

Myawka: ['opaH Kepke3

[ln3ajH Ha 3Byk: [lapko CnacoBcku



MACEDONIA IN PICTURES

Documentary film about Macedonia filmed in 1923, written and directed by Arsenij Jovkov. This film was made on the occasion of the celebration of the 20th anniversary
of the llinden (St. Ellias Day) Rebellion. This panoramic film depicts the most significant historic figures and places situated in the Aegian, Pirin and Vardar regions.

The most important part of the documentary are the scenes filmed on August 2nd 1923, with the procession carrying the sarcophagus with the remains of Goce Delchev,
from the house of Mihail Chakov, to the cathedral of “Sv. Nedela” (Holly Sunday) in Sofia. The film was shown a few times, and then forbidden by Bulgarian censors.
Provided by Cinemateque of North Macedonia

MAKEOAOHMJA BO CJIMKM

[okymeHTapeH dmunm 3a MakemoHuja cHumeH Bo 1923 roguHa Bo pexuja u cueHapuo Ha Apcenuj JoskoB. ®unmoT 6un cHUMeH co cpeacTea kou v obesbeauna
WnuHpoeHckata opraHusauuja, a no nosog 20 rogviuHuHata of MnuHaeHckoTo Boctakme. unmot 6un cHUMeH BO ABa Jena of Kou AEHeC e 3a4yBaH camo npauoT. Bo
2013 r. hunmoT e aurnTanuavpat.

Bo dmnmot ce npukaxaHu noBeke fejuy of VnuHaeHCKMOT nepuoa, rpafoBu Bo MakegoHuja, kako u 6uToBM CHUMKM of febapckuoT kpaj. McTo Taka Bo cunmot
€ MpuKaxaHa 1 npoLiecujata Ha NpeHecyBatbe Ha capkoaroT co MoCMpTHUTE ocTaHku Ha oue [lenyeB o kykata Ha Muxaun YakoB koH Lpksata Ceeta Hepena
Bo Cochuja, Ha 2 aBryct 1923 roguHa. Hekonky natv Bo KpyneH nnaH e AafeH v capkodaroT co MowTuTe Ha loue [lenyes, Ha KOro e 3anuwaHo: M1 3akonHyBame
MoKoneHujaTa LWTo JoaraaT CBETUTE KOckv Aa bupat norpebenn Bo ctonmuata Ha HesasucHa MakegoHuja. Asryct 1923, VinuHper”. OBoamoxeH of KuHoTeka Ha
CeBepHa MakenoHuja

= 3



PC Busan / PC bycaH

Fiction/Color/12min/2018/Busan

Director: Sasha Stanishic

Producer: Bae Sohyun

Cinematographer: Choi Wonuk

Line Producer: Son Taehoon

Assistant Cinematographer: Jo Youngdae, Im Yeonyi
Sound: Kim Donghwan

Hair&Make-up: Kong Heykyung

Editor: Lee Donmin

Translator: Jeon Yeji

Cast: Kim Minwoo, Park Hochen, Jeong Jiyoung
Synopsis: 40 years old, a married man, a 60-hour workweek, take day off once in two months, a day when
he can finally do what he wants!

Through Our Look / Og Hawa nepcnekTuBa
Fiction/Color/10min/2018/Busan

Director: Dandi Queiroz

Producer: Lee Jaeseok

Cinematographer: Hwang Sungyoon

Assistant Director: Son Minsik

Assistant Photography: Lee Seungbae

Assistant Producer: Baek Hyunjung

Sound: Jeon Joonbum

Cast: Han Suyong, Bae Eunwoo

Synopsis: In the old town of Busan, which is a long distance from Haeundae, actor Min is entering the
cafe on the mountain road. In the cafe, the writer and the director, the Haneul is waiting for Min. They
meet each other and start a conversation with a completely different perspective.

The Last Sunshine / lNocnegHaTta coH4YeBUHaA
Fiction/Color/20min/2018/Busan

Director: Lee Ginam

Producer: Choi Jinhyuk

Cinematographer: Hwang Youngsik

Assistant Director: Byun Jeongwon

Assistant Photography: Lee Seungbae

Assistant Producer: Kim Jiyun

Assistant Cinematographer: Jung Jinhyuk

Boom Operator: Cast Choi Gayoung

Scripter: Ku Eunha

Road Manager: Lee Kyoungjin Kang Donghyun

Cast: Yoo Yujin Lee Kwanheoun

Synopsis: Before summer comes. Before it’s too late. Things to fix.




Information

THE VENUES

City Hall Bitola
Boulevard 1-vi Maj, No 61
7000 Bitola

+389 (47) 234 234
www.bitola.gov.mk

Center of Culture — Bitola
Shirok Sokak b.b.

7000 Bitola

+389 (47) 233 419
centarzakultura.com

ORGANISATION COMMITTEE

Film Center Bitola
Shirok Sokak 37
7000 Bitola

+389 (79) 233 176

centarzafilmbitola@gmail.com

bfc.mk

Penyfmaka Cosepra Makegonuja
MMHHCTEPCTEO 3a KYATYpa

WUHdopmauun

JIOKALIMNU:

Cana Ha coBeT Ha OnwTuHa Butona
ByneBap 1-Bo maj, 61

7000 Butona

+389 (47) 234 234
www.bitola.gov.mk

H.Y. LlenTap 3a kyntypa-Butona
LLinpok cokak 6.6.

7000 Butona

+389 (47) 233 419
centarzakultura.com

OPrAHU3ATOP:

LleHTap 3a ounm Butona
LLnpok cokak 37

7000 Butona

+389 (79) 233 176
centarzafilmbitola@gmail.com
bfc.mk

Dopym Ha

KOEATVBHATE MDadoB Ol
Moexkarta Ha YHECKO

Republika ¢ Magedonisé sé Veriut
Ministria e Kulturés

—_ —

NU CENTAR ZA KLLTURA
BITOLA




